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NO HALF PRICE. 

It has long puzzled us to discover what 
can be Madame Vestris’s motive for attempt- 
ing to establish the rule of ** no half price to 
any portion of the house.” It surely must 
be some false notion of gentility that has 
ereeped into the craniums of the fair manager 
and her “liege lord.” Does Madame 
Vestris cherish the foolish idea that the 
patronage of the aristocracy will keep her 
above water. Did it ever hold any theatre to- 
gether? The Italian Opera always ex- 
cepted. It has always been an established 
axiom that the pit is the great source of 
benefit to the treasury; and we still think 
where a house constantly boasts a good or 
tolerable pit there is never much harm done. 
This being generally acknowledged the miser- 
able appearance the pit so frequently pre- 
sents at the Lyceum, and in fact every 
portion of the house, fully justifies our ad- 
vising the abolition of a system that is 





evidently injuring every one in any way con- 
nected with the theatre. Surely Madame 
does not suppose the character of the repre- 
sentation above a shilling half price. No 
she cannot think that she has been long 
enough on the stage to know the substantial 
from the flimsy, the powerful from the 
puerile, the relative value of tragedy and 
comedy, extravaganza and burletta. If we 
were disposedto look hardly upon the case 
and were asked to name which we call 
Lyceum first price pieces, what should we 
do? How should we reply? Verily to 
come to the point, we fear that half price 
the present admission would be too high to 
command a large audience. 











METROPOLITAN THHATRES, 





SADLER’S WELLS. 

“ Anthony and Cleopatra,” has been for a con- 
siderable length of time in preparation was brought 
out on Monday evening, the scenery and dresses of 
this piece far excel any formor attempts of the 


management. There are thirty-seven new scenes 
in this play, and the principal characters appear in 
fonr different dresses each. Nothing can excel the 
splendour of the. whole spectacle. Of the acting 
we shall give some account of in our next; suffice 
it to say that Messrs. Phelps, Dickinson, Marston, 
and Bennett exerted themselves to the utmost, and 
their efforts were loudly appreciated throughout the 
whole of their performance. Miss Glynn who en+ 
acted the character of Cleopatra, has now proved 
she is capable of holding the first position in the 
legitimate drama. othing can excel the energy 
and pathos of this actress in this versatile and 
arduous character. The whole of the principal 
characters were summoned at the conclusion of the 
play before the curtain, and received the unanimous 
plaudits of a house crowded to excess in every 
part. We predict the revival will be marked by a 
long career, as it most certainly well deserves. 
PRINCESS’S 

In the course of our remarks on the enactment 
of the character of Zerlina in “* Don Giovanni,” by 
Miss L. Pyne, we took occasion to state that we 
considered that that young lady would appear to 
much greater advantage in the role of Amina in 
Bellini’s  Sonambula.’’ The event has fully justi- 
fied our prediction, It is some time since any 
singer has created so great a furore, or achieved 
so great a triumph as Miss Lousia Pyne. Without 
being any very particular specimen of great 
dramatic power yet there was a peculiar charm in 
the natural ease of her acting throughout the entire 
opera, as to exhibit her personal attraction to the 
utmost; giving a simplicity to the character quite 
foreign to what we have been accustomed to: 
whilst her vocalisation throughout a,proaches to 
the verge of the utmost excellence, She was para 
ticular filicitous in the opening duet, “ Take now 
this ring,’ with Hlvino, the bedroom scene, which 
we have been accustomed to see enacted with 
various degrees of violence, was gone through with 
the natural calm of innocence, that was truly de- 
lightful; whilst the change of countenance betrays 
the agonised heart: Her greatest success was, 
however, in the finale ‘* Do not mingle,” (4! non 
giunge,) which was given with the utmost bril- 
liancy, the vocalist bursting in a series of fiorilure, 
ending with a prolonged shake on the upper 
octave, that completely took the audience by sur 
prise ; this was honoured by a double encore ; once 
prior to the fall of the curtain, and again subse 
quently; Miss Pyne having been previously called 
before the curtain at the end of each act. Of the 
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which to yield the palm, whether to Mr, Harrison’s 
vocalisation, or Mr, Allen’s genuine taste and act- 
ings but certainly the former appeared to greater 
advantage than in any character we have seen him : 
his execution of the scena ‘ All is lost, now,’’ 
(tutto t’sciolto) was very artistic. Mr. Weiss 
enacted the Count in his usual masterly style ; but 
we were sorry to see in an establishment of such 
resources, the very mediocre representatives of Lisa 
and Alessio. The choruses were given with great 
spirit, and the Orchestra was under good control. 
The farce of the “ First Nighv’ still continues. 
ADELPHI. 

The famou: operatic ‘‘ Pas des Patineurs,’’ has 
given place to Mr. Stirling Coyne’s versatile genius, 
in the production of a new extravaganza, 
called “* Mrs. Bunbury’s Spoons.” The piece itself, 
though slight, is highly amusing ; and is one more 
instance of Mr. Coyne’s tact in seizing on so po- 
pular a topic, and turning it to Adelphi advantage. 
Mrs. Bunbury (Mrs. F. Matthews,) is a pastrycook , 
her admirers are her own baker (Mr. O. Smith), a 
well conditioned Jawyer (Mr. Paul Bedford), and 
the clerk of the latter (Mr, Wright), and their 
rivalry gives occasion to some severe practical jokes, 
This intrigue is only preliminary toa grand skating 
scene, supposed to take place ata fancy ball held 
on the frozen lake at the Surrey Zoological Gar- 
dens, which introduces the whole company to 
various grotesque and national characters, and 
gives opportunity for some admirable footing from 
the principal actors. The dancers, with skates, are 
exceedingly well managed, the difficulties occasioned 
by the smallness of the stage for their evolutions, 
being triumphantly surmounted. The concluding 
tableau of the piece produced the loudest approba- 
tion from a crowded audience. 


SURREY 


On Monday last a piece entitled “ Tre- 
vanion ; orthe False Position ;” and also by 
a most absurd pleonasm desoribed in the 
bilis as ‘‘a dramatic play,” was produced 
at this theatre with success. It is written 
by Marston and Bernard, and is in three 
acts. As it is a drama of much more 
pretension than three act pieces generally 
are, we shall devote a much larger space 
to its merits than usual. Criticism is al- 
ways of great importaace both to authors 
and the public, and the motto of every 
critic ought to be “nothing extenuate, nor 
set down aught in malice.’ We have to 
offer a few preliminary remarks on the 
drama in general ere we come to the pro- 
duction before us, and shall commence with 
a glance at the plays of Shakspeare. 

After much thought on the subject of 
the drama, we cannot but think every writer 
for the theatre immensely inferior in every 
respect to the author of Hamlet; for it ap- 


In the compass of his single mind 

The germs and pregnant forms in essence lie, 
That make all worlds:”’ 
Great faults he has, and so has every 
writer: but in the strength and vigor of his 
intellect, the swiftness and sweep of his 
imagination, the vanity of his characters, 
keen insight into the heart, and the boldness 
of his speculations ; to say nothing of the 
skill with which he conducts the greater 
part of his plots, and the infinite vivacity of 
his fancy, he is immeasurably above every 
other dramatist. The acted and the unacted 
dramatists alike copy Shakspere. Knowles 
copies him, and Marston is often an 
imitator. Nevertheless there is more of 
poetry, more of subtle intellect, more of 
spiritual insight in Marston than Knowles, 
or any other living dramatic writer, includ- 
ing Talfourd, Bulwer, White and Lorrell. 
There can be no question that he is a poet. 
Any extended analysis of his works in this 
place would be impossible; but there is 
abundant evidence in the “ Patrician’s 
Daughter,” in “The Ieart and the World,” 
and “ Strathmore,” to prove that this writer 
has considerable poetic genius. ‘ Tre- 
vanion”’ also sustains his reputation in this 
respect. But, although we have expressed 
our admiration of the talents of Mr. 
Marston, he has faults which we feel it is 
incumbent upon us to point out. In the 
power of vigorous and sustained analysis 
of character, in the brilliant qualities of 
dramatic art which make a man popular, in 
the skilful admixture of light and shade, 
and the artistic interweaving of plot and 
underplot this writer is deficient. Shall 
we add, in justice to Mr. Marston, that 
there has been no dramatist for centuries 
who fulfils all these conditions! The ex- 
quisite, the pathetic, and the beautiful find 
sn admirable expositor in the author of 
“ Trevanion,” the grand and the sublime he 
rarely touches; the profound he cannot 
fathom, and we cannot conscientiously admit 
that he has very high claims in various 
echaracter and rapid incident. Still take him 
for allin all, we perceive no living dramatist 
(save Knowles) with equal ability, and we 
admire in ‘‘ Trevanion” the passion that 
sustains and the genius that illustrates it. 

It is not our purpose to enter into the 
ramifications of the plot, as our readers will 
probably nearly all see the drama in 
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question. ‘ Trevanion” has been deceived 
by his wife, the daughter of a ship carpenter, 
who is ashamed of her obscure parentage 
after marrying him. We think that the 
venial error she commits should not have 
been so sternly regarded by Travanion ; for 
had she committed the last crime he could 
have said but little more. Travanion pre- 
sents but little individuality. The best, 
though not the longest part in the drama, 
is that of the rough carpenter, Michael 
Longford, capitally played by Emery. Mar- 
garet, the herione, is touched with a delicate 
hand, and like all Mr. Marston's ideal 
women, presents much worthy of com- 
mendation. This part was nicely played by 
Madame Ponisi. Mr. Creswick did his 
best in “ Travanion; but there was a slight 
tendency to exaggeration sometimes in his 
acting. Ifeis an actor of ability and always 
takes pains; but nature has denied him 
pliancy, distinctness, and variety. The 
comic part, which is chiefly written we con- 
clude by Bernard, is not in that clever 
author’s happiest vein. It has also little 
connection with the main plot. Widdicomb, 
Collier, and Miss Laporte, acted with spirit 
init. Although we have freely expressed 
our opinion on the demerits of this piece, it 
must ‘not be supposed it is devoid of interest. 
On the contrary there are many scenes re- 
plete with passion, feeling, and eloquence. 

The scene in which the indignant father 
leaves his daughter after the interview in the 
house of Trevanion, has more vigor about 
it than we often seen in the plays of Mars- 
ton. It is quite worthy of the hand of a 
Scott. In this scene Emery elicited immense 
applause by the rough energy and feeling he 
threw into it. We fancied that Creswick 
felt the disadvantage of playing against such 
an actor more than once; for we have no 
hesitation in calling Mr. Emery a man of 
genius in his peculiar line; whereas the 
leading actor of the Surrey has only talent. 
But then, of course, there is no comparison 
between the difficulty of rising to greatness 
as a tragedian, and acting a part in which 
natural fervour, and homely pathos are the 
ingredients. The play terminates happily 
with the reconeiliation of Trevanion with his 
wife, and the curtain fell amidst general 
applause, without a dissentient voice. The 
two authors were called for, aud bowed from 
a private box. 





We shall be glad to see new plays pro- 
duced in«quick succession at the Surrey, 
and rejoice that the entertainments are of a 
more intellectual description than they were 
formerly. Mr. Creswick is not an equal 
actor to Mr. Phelps, and his company is 
not quite so good as that at Sadler’s Wells; 
but we hope and trust that the experiment 
he is now carrying out will succeed, and the 
Surrey be a temple to the poetic drama. 


STANDARD. 

The rapid progress this establishment is making 
in public estimation fully bears out the ge 
encomiums bestowed upon it by the public press; 
which at the same time bears ample testimony to 
the skill and dexterity of the shrewd and clever 
lessee. ‘The Anchor’s Weighed” still continues its 
successful career, and a drama entitled “ The North 
Pole’’ having reference to the well known expedi- 
tion of Franklin, has been revived with the greatest 
eclat. In the latter piece Mr. John Douglas has 
appeared as a British tar, and continues to display 
the singular talent by which he has earned the well 
merited appellation of “the best sailor on the 
stage. The house has been crowded nightly. 


CITY: 

No novelty especially requiring notice has ap- 
peared since our last; the house continues to be 
extremely well attended, and the performance pass 
off very succcesfully. We hear that the Christmas 
pantomine is already in preparation, and it is 
destined by its originator to supass, if possible the 
successful one of the last season. 


CASINO DE VENISE. 
, HOLBORN. 

At this place of amusement which is open every 
evening from eight to half-past eleven: there is a 
most splendid band led and conducted by Mr. 
Packer: a selection of the most popular overtures 
are performed, in a manner that reflects great credit 
upon the whole orchestra, dancing is commenced at 
nine o’clock ; there are four masters of the ceremo- 
nies; the greatest order is kept throughout the 
evening; there is a refreshment room for those who 
do not wish to join in a merry dance; the wines are 
of the very best quality and certainly to be had at 
a@ reasonable figure. 


SAVILLE HOUSE, 
LEICESTER SQUARE 


The amusements here commence at eight o’clock 
every evening, with a Vocal and Instrumental 
concert: the principle vocalists are Mesdames 
Pearce, and Hodson, and Mr. J. W. Sharpe, with 
a numerous chorus: the pieces are well selected 
and the band all eminent in their positions: Miss 
Pearce is a charming singer with a voice of great 
compass and sweetness: she gave the air ‘‘ Donot 
Mingle,”’ from La Sonnambula, beautifully, which 
was rapturously encored: the ‘ Swiss Girl,” by 
Miss Hodson, was loudly applauded, and J. W. 
Sharp's comic singing, and imitations of Wright, 
gave evident proofs of this gentleman’s versatility 
of talent: he is a host in himself and is highly 
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amusing for an hour : a solo on the flute with vari- 

ations by Mr. Wells, was very scientificly given ; 

the room is by fur the best in London for sound, and 
the band is heard to great advantage: the dancing 

commences at nine o’clock and all is quiet at half 
past eleven : refreshments of all description may be 
nad very reasonable. 


ARGYLL ROOMS. 
WINDMILL STREET. 

Soirees, Musicales, and Dansantes, every even- 
ing. Thischarming and beautiful resort is now 
open for the season: the Spacious room has been 
redecorated in a manner that leaves every other 
place of amusement in the shade: to attempt to 
give a description of the elegance and beauty of the 
interior is totally out of our power, suffice it to say 
there is nothing in England that we can compare to 
it for chasteness, brillianey of appearance, and clasic 
grandeur, it must be seen to be appreciated: Mr. 
Laurent Junr., with his well known talented band 
attends as conductor every evening, all the selections 
of overtures are taken from the most approved 
operas, and it is not necessary for us to comment 
upon the manner in which they are executed: these 
rooms are open as a danciug academy in the day time 
and for practice in the evening: for terms and every 
particular, we refer our readers to the advertisement 
in our advertising colums. 


DRAMATIC INSTITUTE, Gough Street. 


This pretty little theatre was opened on Thursday 
for the winter subscription : during the recess Mr. 
Marr the proprietor has made many and very judici- 
ous alterations in the interior, and it has now quite 
the appearance of both comfort and respectability. 
The performances with the admired play of the 
** Lady of Lyons.” Mr. Joseph Marr, was the 
Claude Melnotte and we do not recollect seeing him 
to better advantage ; he threw into the impassioned 
scenes a spirit of force, we did not before give him 
credit for, and the applause he met with was well 
deserved: Mr. Ward had a proper conception of 
the character of Beausant, but he wants the gen- 
tlemanly bearing the character ought to be invested 
with. Mr. Dale as Glavis, should recollect it is 
not only repeating the words correctly but it is 
necesssay to give them with point, and speak so as 
he can be heard before an audience, he can do 
better if he will take pains, Mr. J. F. Carter always 
acts ‘sensibly and knows what he is doing: his 
Monsieur Deschaples, was very good: the small part 
of Gaspar was efficiently played by Mr. Aminadale, 
and Colonel Dumas found a respectable representa- 
tive in Mr. Moreton : Miss Fitzwarren who was the 
Pauline, looked and acted the part extremely well 
and many of the pathetic scenes were played very 
powerfully for an amateur; of Miss Badderly, who 
played Widow Melnotte, it is our province upon this 
occasion to speak of this young lady in terms of un- 
qualified praise, nor do we intend to flatter, for 
without exception it has a most finished delineation 
of what the author intended the character to be; 
she displayed considerable tenderness and feeling, 
—nor was she wanting of vigor and self-possession 
when her son’s character was called into question ; 
there was no straining at effect, all was naturally 
developed, and we feel assured this young debu- 


CORRESPONDENCB, 


An Otp Stacer.—Rae first appeared at the Hay- 

market Theatre in June 13806 ; he performed Oc- 

tavian in * The Mountaineers.”” Edmund Kean 
performed the peasant who hangs the key at the 
entrance of the cave. 

Dramatis.—We cannot insert the letter, without 

an explanation and fresh matter. 

BENVOLIo,—Miss Fanny Kemble was born in 1811 ; 

her first appearance was at Covent Garden in the 

eharacter of Juliet. 

Orton.—The passage oceurs in the first part of 

“ Henry the Fourth,” but it is generally omitted 

in representation, There has been many trans- 

positions of pasages on Shakspere’s plays at dif- 
ferent periods. Cibber,was'famous for such alter- 
ations; the last speech of Richard in “ Richard 
the Third” is one of these illustrations. “ Per- 
dition catch thine aim,”’ was certainly written by 

Shakspere, but not in the play in which it is spo- 

ken. In the original text Richard and Rich- 

mond exeunt fighting. 

E. A B.—We cannot answer the question, the 

subject not being within our limit. E. A. B. 

had better refer to some scientific journal, 

Daniet.—Both the theatres named are open on 

Wednesday, Dec. 26th next ensuing. 

B. E. A. is informed Mr. Macready’s next part will 
be King Lear: we believe however there is no 
doubt but that he will enact Zago in London 
ere his fial retirement from the stage. 

Tony Lumpxin.—Mr. W. Oxberry was born in the 
year 1828, consequently he is forty-one years old. 
W.:W. louses by three years. 

R. Reav.—The first number of the Theatrical 
Journal was printed Dec. 26, 1833. 

An AmaTeuR.—There are a great number of young 
men similarly situated. We cannot recommend 
you to adopt the stage asa profession: it isa 
very arduous undertaking. 

H. Hucues.—We could not insert the letter; we 
should be subject to an action, though we have 
no doubt of the truth of its contents. 

E, SmitH.—It was in March 1808, that Charles 
Mathews, sen. met with the dreadful accident by 
means of which his left hand was so severely 
shattered. ‘Lhis circumstance occurred at a 
Pigeon-shooting Match at Barnet. The still 
more lamentable event, from the effects of which 
he suffered until the very time of his death, 
(many years afterwards) took place in Parlia~ 
ment-street, when he and Terry were thrown 
from a gig with considerable violence. This was 
on the 23rd of July, 1814. 

Nemo.—Mr. W. Abbott formerly of Covent Garden 
was the lessee of the Victoria Theatre: he made 
his first appearance at the Haymarket in the 
year 1809, and died in America in 1843, 

R. C.S.—Mr. J. T. Johnson of the Victoria made 
his first appearance in London at the Surrey 
Theatre some years ago. His opening part was 
in the popular drama by Egerton Wilks, called 
“ Michael Eile.’”” We quite agree with our cor- 
respondent in thinking Mr. Johnson a very 
excellent actor, 

H. M.—The opening piece at Sadler’s Wells, un- 
der Mr. R. Honner’s management was entitled 








tante, with practice aud study, is destined to fill a 
high position in the professions 


« The Rye House Plot.’ The season was not a 
very successful one, 
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B. JaMIEsoN.—Alpha, R. R., and Inquirer. —The 
promised list of Nos. of the Theatrical Journal 
which contain our History of the London Thea- 
tres, will appear in our next. An accidental 
circumstance has hitherto prevented its publi- 
cation ; all the numbers are now in print. We 
quite agree with R. R. that such alist would be 
useful and shall not fail to publish it as now pro- 
mised. Mr. Jamieson is right; it is now exact! 
twelve months since we commenced the “ His- 
tory’’ alluded to, aud have the great gratification 
of finding it has afforded so much satisfaction to 
so many highly respectable subscribers, 

AstLey’s AMPHITHEATRE.— »", In the supple- 
mentary chapter of our ‘‘ History of the London 
Theatres” every error which may have crept into 
the somewhat elaborate work in question, will be 
carefully corrected. Wecannot, however, refuse 
to a most highly esteemed correspondent the re- 
quired correction to our concluding portion of the 
history of the Amphitheatre, (see page 280,) in 
which several errors both of omission and com- 
mission occurred. The following brief statement 
will correct both the one and the other.—In 1824 
(Ducrow with his establishment from Paris hav- 
ing appeared at Convent Garden, the previous 
winter,) was engaged by Mr. Davies, when the 
spectacle of the “ Battle of Waterloo’’ was first 
produced, and run the entire season. On Easter 
Monday, 1825, Astley’s opened with the ’ In- 
vasion of Russia,’’ under the management of Mr. 
Ducrow and Mr. James West. On Easter Mon - 
day, 1831, the popular spectacle of “* Mazeppa’’ 
was produced, and also run the entire season. At 
the end of which Mr. West seceeded to the 
management in favour of his son, and on the 
commencement of the season, 1832, Mr. W. 
West and Mr. Ducrow became proprietors. On 
the morning of June 8th, 1841, Astley’s was de- 
stroyed by fire. It was re-built and re-opened on 
Easter Monday, 1843, by Mr. W. Batty, whose 
exertions and enterprise in doing so demand 
every praise. Mr. W. Breadfoot became his 
stage manager, and retained the position for 
several years. Andrew Ducrow died on the 27th 
of January, 1842. 
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THE DRAMA IN MANCHESTER. 
(To the Editor of the Theatrical Journal.) 
SIR.—As your Journal circulates very 
extensively I believe in this City you 
would confer a favour upou me by insert- 
ing the following remarks on the above 
subject in your next number. 


———= a 


I take it for granted in the onset that no 
one who is at all acquainted with the state 
of the drama now, and as it formerly was 
will pretend to deny that it is in a declin- 
ing state, it is seen in the almost empty 
houses—in the ruination of managers— 


Yjand other signs equally ominous and 


glaring. Is it not true, that in order to 
make their houses pay managers and 
lesses have to resort to other plans and 
sources of amusement to the exclusion of 
the “legitimate?” It is, and even then 
their condition is very little better than 
before. This is a deplorable fact, and 
naturally leads us to enquire into the 
cause. 

In my opinion, Sir, there are several 
and foremost of which stands the improve- 
ment of the age, which rejects now what 
formerly satisfied it. Society appears to 
be becoming more intellectual, more re- 
fined, better educated—it seems (so to 
speak) to be growing older; and conse- 
quently simple food will no longer satisfy 


it. 

It follows then that Religion, Moral, 
Philosophy, Politics and Recreations, must 
keep place with it or be left behind. Dra- 
matic representations have always been 
the staple recreation of the people. The 
most eminent in Literature and the Arts 
have been its patrons and servants, but 
unless those who have the management 
and control of it, keep up with the “ march 
of intellect,” and the unmistakeable taste 
of the public, they will be left behind as 
certain as was the wig of “ John Gilpin.” 

This assertion of course is grounded on 
the fact that the drama in Manchester has 
not progressed with an improved state of 
society. In support of this I would state 
that about two-thirds of the “ Theatrical 
Representations” in this city are composed 
of dramas, melo-dramas, farces, &c., that 
possess neither good sense, wit, philosophy, 
or morality. But says the manager, “ we 
must one what will take, or else we 
may take ourselves off.” 

True, but in suiting the taste of one 
portion of your supporters, you are ex- 





cluding another, which is by far the most 
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respectable, and would be the most remu- 
nerative, besides encouraging vice, by the 
production of such trash, It is a notorious 
fact that one of our two theatres is almost 
deserted by the respectable portion of play 
gowers, owing, without a doubt, to the ack 
of good sterling plays, and a good com- 

ny. ‘There is no doubt as to the capa- 
bility of the Manchester people for a due 
appreciation of the drama—witness the 
crowded , houses when a Macready, a 
Kean, or a Vandenhoff is announced in 
some of our sterling plays. 

But Iam afraid of trespassing further 
upon your kindness, and will reserve the 
remainder of my remarks for another 
week, 

I remain, Sir, 
Your obedient servant, 








“To the Editor of the Tusarnican Jounnat.” 

Sir.—I am very glad to find that my 
recent communication in reply to the mis- 
taken views of Beta, has had the deserved 
effect of bringing him to discuss a subject so 
pregnant with interest which exercise so vast 
an influence iu forming the character of 
men and nations. 

I find he still persists in assigning the 
cause of the drama’s decline to the want of 
a great living actor and dramatist. Now 
Sir, with due respect to his opinion, I must 
say this conclusion is founded upon a very 
superfical view of the subject. 

I venture to assert that the fact of the 
drama possessing great representatives is 
sufficient to insure its success, without the 
aid or intervention of fresh productions. 

As long as the mighty emanations of our 
national poet are represented by talent 
worthy of its high vocation, so long will the 
divine art flourish. I consider that the pro- 
ductions of our elder dramatist affords sufliei- 
ent scope and material for the talent of great 
genius aud display, ample inteleetual enjoy- 
ment, for the minds of an enlightened 
audience. 

But though on the main my opponent 
differs from the conceptions I have formed 
respecting the cause and effect, I must give 
my hearty concurrence in the just assertions 
he has made as respecting the unmerited 


of our would be great actors. I need but 
mention one proof, and that a great one, of 
such a man as Charles Kean (who is lucky 
in possessing the prestige of a great name,) 
aspiring to great merit in the Shaksperian 
drama. Who that has seen his miserable 
attempts in Macbeth, Othello, Shylock, 
would think he could command such ex- 
orbitant pay. Why, Sir, I venture to assert 
that there are now men in the provinces, 
whose impersonations of these characters 
would totally eclipse this pseudo great actor, 
Ile possess great provincial talent, which has 
yet to appear before a London public. The 
names of Pitt and James Bennet are alone 
sufficient to confirm the statement, men 
whose fame is almost equivalent to that of 
G.V. Brooke. I conclusion, Sir, I beg still 
to entertain the same fond hope for the ulti- 
mate position of the British drama, and 
cannot but think with its present galaxy of 
talent, it will ensure the support of an en- 
lightened and public. 

NEMESIS. 


————— 
(To the Editor of the Theatrical Journal). 

Sir.—Several unfortunate typographical 
errors having occurred in the printing of 
ny last letter, inasmuch that in many in- 
stances the sense was utterly obscured, 
allow me publicly to state the fact without 
the knowledge of which your readers might 
be grievously misled, or your humble 
servant subject to a severe literary casti- 
gation from one or more of your numerous 
correspondents, which he trusts this letter 
may, if contemplated, prevent. 

CesTus. 








PROVINCIAL. 





MANCHESTER.—Queen’s Theatre.—On Friday 
Shakspeare’s fine comedy of “Much alo about 
Nothing” was produced. The two principal 
characters Benedick and Beatrice were admirably 
sustained by Mr. and Mrs Charles Dillon, who to- 
gether threw such a rich piquant humour into their 
acting, as to tell well upon the audience. The 
dialogue (in the first act especially) was well given, 
and showed them to possess a fine appreciation of 
their respective parts. On the whole they were 
well supported. Mr. Rogers’s Don Pedro was 
tolerably well played; as was Mr, Egan’s Claudio, 
and Mr. Preston’s Leonarto. We perceive by the 
bills that Mr. Harwood is engaged, who will perform 
with his “ Bonny Black Bess,” in ‘ Mazeppa,” 
“Claude du Val” &c. We are happy to see that 
the house has been much better attended this last 
week or two. 





position and the bold presumption of some 
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Free Trape Haii.—Monday Evening Concerts 
for the Peoplee—On Monday we again visited the 
3rd series of the concerts for the people. The 
hall was extremely well filled, and the performances 
went off very well. The principal vocalists were 
Mrs. Sunderland, Mrs. S. Kenneth, Miss Winter- 
bottom, Miss Morris, Mr. Isherwood, Mr. Slater, 
Mr. Pigot the old favourite, and the able conductor 
Mr. Banks. ‘The following are from the pro- 
gramme.— 


“Oh had I Jubals Lyre.”—Mrs. Sunderland. 
* Duet.’”’—Miss Morris and Miss Kenneth. 
“ Ballad.”’—Mrs. Winterbottom. 
“Song.’’—Miss Kenneth, 
** Ballad.”—Miss Morris. 
“ Buffo Song.” —Mr. Figot. 
Song, ‘The Wishing Gate.’’-—Mrs, Sunderland. 


The latter was by far the best. It was ex- 
quisitely sung by Mrs. Sunderland, and reflected 
upon her much credit. At the pieces named 
caused great applause, :for each one was beautifully 
and tastefully sung, and could not fail to incite ad- 
miration. We are highly proud that the people of 
Manchester are beginning to appreciate the real 
worth of sucha refined entertainment. The in- 
creasing perseverance of the proprictors deserves 
encouragement in every respect, as they are labour- 
ing most assiduously to bring the mind of the 
toiling tew, to a better state of cultivation ; and we 
sincerely hope that they may be amply rewarded. 

On Monday evening, October 22nd we again 
availed ourselves of the present favourable oppor- 
tunity of hearing the excellent singers now engaged 
at the above hall, and much were we pleased to see 
ro large a number present, for it is evidently a very 
convincing proof that the poorer classes, who have 
hitherto been unable to attend such refined amuse- 
ments and consequently unable to judge of them, 
are now, by the persevering generosity of the pro- 
prietors of the Free Trade Hall, enabled not only 
to attend, but also to appreciate the luxuries 
afforded them, and we trust that they may prove 
their gratitude by nobly supporting so grand and 
worthy an object. We heartiiy wish them the suc- 
cess they desire. Amongst the pieces selected on 
this occasion may be mentioned “ Kate O’Sane,” a 
ballad which was very sweetly sung by Miss Ken- 
neth, which was loudly encored—as was also the 
“ Young Cavalier” a very pretty song which was 
very well sung by Mrs. Thomas. A German glee 
(full choir) was beautifnlly performed, and also en- 
cored. “ The Slave,” a baliad sung by Mrs. Win- 
terbottom was given very effectively, and truly 
mertted the encore it received. Mr. Thomas was 
very loudly encored in his song—also the glee and 
chorus following. Mr. Pigot sang a Buffalo song 
very humourously and as usual was loudly encored. 
Indeed the whole were good, and reflected much 
credit upon Mr. D. W. Banks (the Conductor of 
these Concerts), whose able management we cannot 
speak too highly of. 

M. Jullien’s Benefit at the Town-hall, Brighton, 
took place on Monday evening ; and the popularity 
of this gentleman amongst the Brightonians may 
be judged from the fact, that upwards of £100 were 
taken at the doors, notwithstanding the low charge 


—— - 


M. Jullien visits prior to the commencement of his 
concerts at Drury Lane Theatre, which commence 


on the 2nd of November. 


Guascow.—This theatre was closed on the 13th 
instant, but will be re-opened on the 6th of next 
month, when Miss Lucombe, Mr. Sims Reeves‘ 
and Mr. Whitworth will appear in some of the 
ravourite operas. 

NotTincHaM.—The theatre here is announced 
to open on the 29th inst., Mr. Charles Gill lessee. 
Livereoot.—Herr Carl Formes, the German 
basso singer, is singing at concerts in this town, 


Yorx.—Mr. Alfred Ormonde has been playing 
legitimate and domestic tragedy here. Master 
Edmund Boothcy, a juvenile tragedian, is an- 
nounced to make his first appearance in the cha- 
racter of young Norval, on next Thursday. 
Dustin.—Theatre Royal.—The interior of the 
theatre has been completely painted and re-deco- 
rated during the recess. ‘The winter season was to 
have commenced last night (Saturday) with an ope- 
ratic company, of which Mr. Sims Reeves and Miss 
Lucombe are the leaders. An English version of 
“ Lucia di Lammermoor” was to be the first opera 
played. A variety of noveltics are said to be in 
preparation, 

The Scarborough Theatre closed on Wednesday 
and we regret to say that the managers, Messrs. 
Roxby and Beverley, have had a bad season. 











OUR CHATTER-BOX 


OPENING of THB MARYLEBONE LNsTITUTION. 
—The proceedings of this Institution for the sea- 
sen 1849-50 opened with the reading of “ Hamlet,’’ 
by Mr. Vandenhoff, who executed his task with 
great ability and success. Of course the tragedy is 
too long to be read entire, so that a selection of the 
principal scenes had to be made; but these were 
judiciously chosen, so as at once to display the 
action of the piece and the idiosyncrasies of the 
principal characters. 

Paincess’s.—Mr. Macfaren’s new opera is 
nearly ready and will shortly be produced. Ma- 
dame Macfarren will make her debut in the prine 
cipal character. ‘‘Charles the Second” is the 
title of it, and Harrison will play the King. 

Mr. James Wallack having, unfortunately, 
sprained his ancle, was unable to perform last week. 
The part of Macduff, in the tragedy of ‘* Macbeth” 
has been very efficiently sustained by Mr. Stuart, 
who resigned the character of First Witch to Mr. 
Tilbury. 

It isreported that Mrs. Butler (late Miss Fanny 
Kemble) is about to marry Thodore Sedgwick, Esq. 
of Stockbridge. 


THEATRICALS AT Winvsor CasTLE.—By the 
command of her majesty, Mr. Grieve, the celebra- 
ted scenic artist, is busily engaged in preparing the 
scenery for the ensuing winter performances. Mr. 
Grieve, in conjunction with the first artists of the 
day, is also preparing for the next season a grand 
pictorial exhibition, for which those splendid pre- 
mises known as Nash’s Gallery, Regent-street, are 








of admission. This, we believe, is the last town 


undergoing the necessary alterations. 
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Mr. and Mrs. Kean commence an engagement at 
the Birmingham Theatre, on Fridry next. 

Mr. Shirley Brooks*hasa piece at the Haymar- 
ket. Ithas been read and will shortly be produced 

Mary.esone.—A ew piece founded on the 
‘ Crusaders,”’ is in preparation at this theatre, and 
will be produced next week. 


Mr. Hurlstone, the young comedian, who had 
been announced |to play a part in the “ Practical 
Man,” produced last night, has left the Lyceum 
Theatre, and jomed thecompany for the Princess’s. 


, Mr, Benjamin Webster is engaged on a new farce 
‘Yor thé Haymarket Theatre. 

"Mr. Nélson Tee, has at least, three pantomimes 
‘in’ preparation for the metropolitan theatres— Drury 
‘Lane, Astley’s, and the Olympic. 

Messrs. Brindall, sen., and Mr. Gough have left 
the Haymarket; the former, we hear, intends to 
declare on the Drury Lane Fund, of which he is 
a member. 


Miss Isabel Dickinson is recovering slowly from 
her severe illness. Her medical advisers, are of 
opinion she~eught not to attempt to resume her 
performance for the next month, they being fearful 
of a relapse , 

Mr. Heriry Betty who has declined several li- 
beral offers from metropolitan managers, is engaged 
at Canterbury where he is a grert favourite; his 
opening part is Macbeth for Thursday; and after- 
wards he will appear ina round of Shaksperian 
characters. 


rae rp 
dancing, is nom OPEN for the SEASON, « Teach- 
ing, daily, from eleven until tour o'clock, by 
Professors Calkin, Friere, Franconi, &c. For 
terms of private tuition, apply atthe office. Terms 
of suvscripUon for evening practice: Six months, 
£5. 5s.; one month, £1. ls ; one evening, 1ls.— 
The evening academy will open at half-past seven, 
practice wi!l commence at eight o’clock, and termi- 
nate at half-past eleven precisely, * ®t) oeovr 


MADAME TUSSAUD: avo-SONS 


BAKER STHEET, Portman Square. 
USH, thé MURDERER, takefifrom life,ats 
) Norwich, @uring his trial, in ’ his usual Yfes ; 
also, ‘the models of Stanfield Hall, the seat of, 
late J. Jermy,-Esq., and Potash Farm, the res 
dence of the assassin, are now added to: the 
Chamber of Horrors, Richard 111., Prinee Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius 1X., Queen Ann. 
of England, Queen Mary of England, G. Hudson 
Esq., Grisias Norma, Jenny Lind as the Figlia de 
Reggimento, Edward VI., Henry VIL., James I. of 
England and VI. of Scotland, in the'spletidid cos. 
tume of the period ; the heroes Hardingeand.Gough 
in theit ‘uniforms as British generals,,, » Splendid 
ventilating dome, at a cost of 70h is one 

s ets e 





Py 


of the best exhibitions in the me 

Times. : ‘ 
Open from eleven in the morning, till ten: at night 

Admittance, One Shilling;: Chamber .of. Horrors 

Sixpence. 
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ADVERTISEMENT 


DRAMATIC INTITUTION. 
AND 
ACADEMY FOR DANCING. 
Gough Street, Wilson Street, Gray's Inn Road. 


The above Institution having undergone exten- 
sive alterations for the season, for the study and 
practice of the Drama, Fencing, Dancing, Elocution 
and Music, in classes under instructors of known 
ability. Ladies and Gentlemen desirous of becom- 
ing Subseribers, can be received any evening from 
8 till 10 o'clock: Subscription to the Institution, 
5s. per quarter, with the privilege of introducing a 
friend to each Dramatic entertainment. 
 N.B.—A select Quadrille party every Tuesday 
evening commencing at Eight o’clock. Tickets six- 
pence éach. 


AVILLE HOUSE CONCERT - ROOMf 

Leicester-square.— Licensed pursitant to’ aét o 
parliament 25th King Geo. I1.—Open every even- 
4ng,7>Frincipal yocalists: Mesdames. Pearse, 
Sisereiane Hodson, and Mr. J, W. Sharpe, of Vaux- 
pial. “Conducter of the band, Mr. Bradley.— 
“Doors open at seven, concert at half-past ; ball at 
‘half-past eight.—Admission, 1s. 


ARGYLL ROOMS, Great Windmill-street, St. 
James’s,—Soirges Musicaues and DansanTEs.— 
Miisical director and conductor, M. Laurent, junr. 











ASINO de: VENISE, 128, High Holborn. 

licensed pursuant to Act of Parliament.—Open 
every Night.—The band of first-rate artists, con- 
ducted by Mr. Parker, ‘will perform each ‘evening. 
The Valse d’Amour and Alpen: KettenValse, by 
Kenig, Jullien’s Massaniello, Quadrilles, Zabini’”’ 
Matassanade, the Amelia and Medora Schottisches, 
and other novelties, to be heard only at this esta- 
blishment. M. Cs.—Messrs. Gouriet, Jarvis, Leo- 
nard, &c. Doors open at half-past seven, com- 
mence at 8, ¢lose at 12. Admission ls, 
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SUBSCRIPTIONS, 
Three Months... . Two: Shillings: : 
Six Months .... Four and’ Four pence. 
Twelve Months ;. Right and Sixpenes. 
b Rule ay (Postage, Free) 9.50 0) foapoh 
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This academy for tuition and practice of music and 
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